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THE HOUSTON CENTER FOR CONTEMPORARY CRAFT (HCCC)                                 
is a non-profit arts organization located at 4848 Main Street, 

within the Museum District.

Founded in 2001, it is one of the few art venues in the country 
dedicated exclusively to the interpretation                                             

and presentation of craft.

The mission of HCCC is to inspire and connect people                     
to the art and process of making. 

HCCC hosts thought-provoking exhibitions and hands-on programs 
for children, adults, and educators.  Visitors can also visit the open 

studios of craft artists.  The outside Craft Garden allows visitors          
to relax as well as view and learn about plants used in the making               

of textiles, basketry, and other art forms.

The Center’s rooftop serves as home to a beehive,                        
ensuring pollination of the Craft Garden plants.

The Center is closed on Sundays, Mondays, and certain holidays.  
Parking and admission are free other days between 10a-5p.

The HCCC would not be possible without its generous donors.  
Learn much more about the Center on their website 

crafthouston.org.



WHAT IS CONTEMPORARY CRAFT?

Crafting brings together 3 M’s:                                     
Makers, Materials, and Methods,                               

with the goal of creating art that shapes 
communities and enriches daily life.

Traditional materials included clay, fiber, glass, metal, 
and wood.  These same materials are used by             

HCCC resident artists.

Located in our diverse city of Houston,                                
the goal of HCCC is to be inclusive for all.  

These include a person’s race, age, ability, ethnicity, 
religion, political beliefs, sexual orientation, gender 

identity or expression, nationality,                           
geographic origin, and socioeconomic status.
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An annual juried selection awards artists residencies 
from 3 - 12 months.  Selection is based not just on         

the quality of the artist’s work, but also on their ability                            
to interact with the public, their career path,                   

and program diversity.

Artists receive a monthly stipend, an on-site studio             
with a sink, plus telephone and internet access.  

Outdoor electric kilns are available.  Resident artists also 
have access to a wide variety of opportunities, such as 

teaching assignments, collaboration with fellow 
residents, exposure at HCCC events, and discussions 

with curators and gallery owners.

The artists are required to fulfill certain program 
requirements.  Crafting media must be wood,                 

glass, metal, fiber, or clay.      

  Artists are also required to open their studios                    
to the public on Saturdays and one other day                    

each week, to engage with the public.

ARTIST RESIDENCY PROGRAM



Zaynab Hilal,               
Curatorial Fellow,                               

served as our tour guide.

She began by discussing this 
large art piece constructed 
entirely of small pieces of  

repurposed wood. 



Close-up of a portion 
of the wall



Eggshell Shirt – Business Casual, and Eggshell Work Glove

These pieces made with eggshells were amazing to observe 
closeup. The artist explores textiles as conceptual skins                     

that are protective yet permeable.  



Artist Sonya Clark was the featured artist in the main exhibit area.  
Her works explore the theme We Are Each Other.

We Are Each Other community-centered projects facilitate 
encounters across racial, gender, and socioeconomic divisions.

For thirty years, artist Sonya Clark has focused her work                           
on the African diaspora to confront, elucidate,                                        
and reframe US Black history and experience.                                      

At the heart of her practice is communal art-making,                             
and this exhibition is the first to comprehensively survey this 

ground-breaking and abiding aspect of her work.                               
Using a wide range of emotionally resonant materials                            

and everyday objects – from cotton cloth and human hair                        
to school desks and bricks – Clark encourages viewers to confront 
the country’s historical imbalances and racial injustices through 
material transformation.  The use of traditional craft materials,           

her applied knowledge of global craft techniques,                           
and the communal collaborations that are integral to her art                

are among the many ways Clark represents and honors the legacies 
of the African diaspora in Black life.



PAUL ROBESON
By Gwendolyn Brooks 1917-2000

That time
we all heard it,
cool and clear,

cutting across the hot grit of the day.
The major Voice.
The adult Voice

forgoing Rolling River,
forgoing tearful tale of bale and barge

and other symptoms of an old despond.
Warning, in music-words

devout and large,
that we are each other’s harvest:

we are each other’s
business:

we are each other’s 
magnitude and bond.

We Are Each Other
is inspired by Gwendolyn Brooks’ poem “Paul Robeson” (1970) 

about the famed concert artist, athlete, and activist.                       
The poem closes with a powerful verse about people                         
in community and our responsibilities to each other.

Through her work Clark asks us to acknowledge our individual 
responsibility to the collective whole, consider how we might 

address and challenge the injustices of US history,                              
and take an active role in deciding what happens next                         

in the future of our society.

We Are Each Other                                                                                     
is both a declaration and an invitation,                                                        

a battle cry and an embrace.



Twist Key

Poem                          
“the ghosts of 

women once girls”               
by Aja Monet

Poem written using Twist

TWIST
Twist is an alphabet conceived by Sonya Clark and a font created in collaboration with graphic designer Bo Peng in 

2016.  The characters that make up Twist are based on Clark’s hair, or as the artist explains it:  “the Roman alphabet 
in the curl pattern of Black hair”.  Twist challenges the cultural supremacy of our alphabet and the European 

dominance inherent in its widespread use.  As a system of colonial domination, thousands of indigenous scripts 
around the world have been replaced by the Roman alphabet.  Twist pushes back at cultural erasures and has been 

a catalyst for Clark’s collaboration with other artists across fields of poetry, music and dance.





A Flag of Truce towel, 1865, linen, 18x18½ in.                                                      
National Museum of American History, Smithsonian Institution,                
bequest of Elizabeth B. Custer, 1936.  This dishcloth became the 

Confederate truce flag on April 9, 1865, when General Robert E. Lee 
surrendered his Confederate army to Union General Ulysses S. Grant.

As an interactive exercise, visitors are invited to make                  
a rubbing of fabric similar to the original towel.





Looms are provided by the 
Contemporary Handweavers          

of Houston.

Visitors are invited to use 
a loom to weave a pattern 

similar to the truce flag.

We enjoyed viewing a 
demonstration by Ms. Halal.

Completed pieces line a wall





The artist’s partial yet still lengthy list to the right includes                       
many everyday items, including

windchimes, beach towels, playing cards,  water bottles, coffee 
mugs, gift bags, paperweights, ceiling fan pulls, sunglasses,  baby 

blankets, calendars, balloons, bumper stickers, and so on….

(Another example is the confederate flag clip art that was added to 
this slide presentation.  It was easily found on the internet.)

This Photo 
by Unknown 
Author is 
licensed 
under CC BY-
SA
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Leaving the primary exhibit, Ms. Halal guided us past 
other works of art, including some for sale by current                    

and previous artists in residence. 

Our next stop was a tour of the artist residency areas,        
and an explanation of their artwork on display.



Artist Perata Bradley, of Houston

Perata’s House of Hair
Materials include cardboard, popsicle sticks,                               

foam board, and hair beads

St. James Church (Freedmen’s Town)
Materials include cardboard, foam board, and acrylic paint



PERATA BRADLEY                  
surrounded by some                        

of her work









Artist Gabo Martinez combines barro rojo (red clay) ceramics           
with print-making to immortalize her Mexican culture and narratives.



GBENGALA KOMOLAFE

Self-taught artist

Bound Denim





Empty Bowls Houston – a frequent event at HCCC

 HCCC hosted the 19th annual event of Empty Bowls Houston this past March 2025.
Bowls of all sizes, ceramic and wood, are donated to this worthy cause by the artists who created them.         

The exhibition area of the Center is filled with the bowls, while the parking area and garden host food and drink 
vendors, demonstrations, and entertainment.  Proceeds from sale of the bowls and souvenir items go to the                

Houston Food Bank.

The final stop of our visit to HCCC was their Craft Garden





Several benches like this one are found throughout the garden.                          
They are made possible by donations in memory of or in honor of others.    





Plants in the garden offer a variety of uses.                                     
Elderberries (pictured, right) and other plants provide dye and fiber                

for crafting purposes.  We also learned that cotton varieties                               
offer more natural fiber colors than just white.



Future Trips
Wednesday, September 17:  KPRC TV Channel 2

Travel by Precinct One bus to enjoy a tour, followed by lunch at nearby Los Tios.

Tuesday, October 14:  Heritage Society at Sam Houston
Take another trip by bus, this time to the Heritage Society at Sam Houston Park, to view 3 historic homes.  

Lunch at Pappas BBQ will complete the trip.

November and December trips are in the planning stages.  Stay tuned!

Signing Up for a Trip

Trip Coordinator Ann Fairchild may be contacted at fairann@sbcglobal.net or 281-686-1325. 
She will publish complete trip details, with the opportunity to sign up, closer to the trip date.              

 If the traveler quota is full, you may ask to be put on a waiting list.   

L  E O H L  E O H

Thank you, Ann,                                                                               
for arranging this educational and visually stunning trip!

Following our visit, members enjoyed lunch at a restaurant 
of their choosing, including nearby Fia’s Pizzeria.

mailto:fairann@sbcglobal.net
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