
LEOH Trip
MFAH – The Audrey Jones Beck Building

March 3, 2023

The Beck building is named for its patron, Audrey Jones Beck.  
Exhibits include collections of ancient art, European art, and American art, 

including photos, prints, and drawings, to the mid-20th century.



Upon entering the museum, LEOH members were greeted by our docent.  She handed out over-the-ear listening devices,    
which allowed  everyone to hear her clearly throughout the tour. 

We immediately noted some large and impressive sculpted pieces upon entering.  The marble sarcophagus, created by an 
unknown roman sculptor between 140-170 AD, depicts a battle between soldiers and amazons (warrior women)!             

Covering the wall behind this and other exhibits were  names of museum donors.

Margaret Hansen 
MFAH Docent





On the left:
Virgin and Child are 

depicted on limewood, 
painted and gilded, by 

and unknown south 
German, c. 1500-1510

On the right:
Also by an unknown 

German,  Saints 
Margaret and Elizabeth 

Presenting a Female 
Donor, c. 1525-1530,  

stained glass Virgin and Child                       
c. 1395-1400                           

By unknown Italian  
(Florentine) artist, tempera 

and gold leaf on wood



Above is a German Morse, or clasp (c. 1520), used 
in the 16th century as a closure for a cope,  a cloak-
like vestment worn by the clergy.  Catholic rituals 

at this time were complex and full of imagery.

Our docent discusses this piece 
by an unknown Italian,               

The Meeting of Solomon                 
and the Queen of Sheba.   

Painted with tempera                       
and gold leaf, c. 1470-1473



This fantastic table was designed by 
Giovanni Vincenzo Casale, Italian sculptor.

The Corsini Table, 1580-1590.
Made of rare marbles, alabaster,                         

and mother of pearl.



Sometimes one can forget that many artists paintings were quite large!



Two shell cups, c. 1601-1625, from the workshop 
of Italian Alfonso Patanazzi.  These type of story 

paintings depict historical, biblical,                         
or mythological scenes, with some 

commissioned by Renaissance patrons                      
for home display.

Below, a lace border of linen, early 17th

century.  Punto in aria was an early form 
of needle lace  devised in Italy.



LEOH members are admiring a large coffer made of 
silver and gilt-bronze, by Italian Nicola De Angelis, 
c. 1710.  Coffers such as this one were meant to 

securely hold treasured items, such as                
religious relics or jewelry.
So…..a giant jewelry box!

To the right - our docent discusses the bronze 
sculpture Bacchante with Infant Faun,               

by Frederick William MacMonnies,                        
c. 1893-1894.

To the right – the ornate  
and beautiful clock and 
table were not made by 

the same person; 
however, they do display 

nicely together.



Extremely realistic paintings were 
on display, very impressive for their 
almost three-dimensional effect on 

the viewer.  Below,  see Dutch 
master Rembrandt van Rijn’s 
Portrait of a Young Woman

1633, oil on wood

Banquet Piece with Ham
by Willem Claesz. Heda

1656, oil on canvas

Still Life of Flowers and Fruit
Jan van Huysum, c. 1715.

Oil on wood



A Cabinet of Curiosity
We entered a room of paintings that also contained curio 

cabinets and  display tables.  Quoting the pamphlet which 
explained the contents,  “In the 16th and 17th centuries,  

European princes and wealthy collectors created “cabinets 
of curiosity” by gathering intriguing, exotic, and visually 

stunning objects into comprehensive collections meant to 
represent the world in microcosm”.

These curiosities  
on display 

included small 
statues, animal 

skeletons, coins, 
porcelain vases, a 

snuffbox, a 
rosary,  sundial, 

writings, and 
seashells.



The Yellow Scale
Self-portrait by 

Czech artist 
Frantisek Kupka, 

c. 1907

American Dress
Silk, cotton, and velvet.  
A style fashionable from 
the 1840’s through the 

early 1860’s,
c. 1860

Marcelle Aron (Madame Tristan Bernard) 
Artist Edouard Vuillard, 1914.  

Distemper on canvas.
Our guide pointed out that the painting 

was unusual in that  the subject is 
reflected in a large mirror behind her.



A Wooded Landscape in Three Panels
American artist Louis Comfort Tiffany, c. 1905; Glass, copper-foil, and lead

Our last stop was lunch at 
fia’s pizzeria, a short 

distance from the        
Beck building.

Thank you, LEOH trip 
coordinator Ann Fairchild, 
for yet another fascinating 

and educational trip!
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